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Ta elkovoBLBALa WC TTOAUTPOTILKA KELUEVA

Alomoinon tou ewkovoBLBAiov oto pABnua tNG TEXVNG

Edapuoyn: Eva naidi, uia totopia
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Epyo amno to project «Eva moudi, uta totopia», 2020
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[ DOLULULOTLOMOQG

«To emntirtedo tn¢ mpooBaonc atn ypamntr mAnPo@opia mou amaLTE(TAL YL TNV AMOTEAECUATIKN AELTOUPYIO TOU ATOUOU
UEOQ OTNV KOWVwVia atnv omoia {et»

Baynham otouc Aadéppou, KouAoupn kot Mmacaylavvn, 2006, oeA.19

Neplhapfavel :

Mopdég cupmepidpopag

) As€lotnte
— Edappoyeg lotntee

Katavonon «Kelpévwv»  Mapaywyr] «KELLEVWV» 'VWOoELG

A 4

O ypauUUATIOUOC N «Eyypauuatoouvn» avadEPETaL OXL LOVO OTNV LKAVOTNTA yla avayvwon Kal ypadn, aAAd adopa
TN SuvaTOTNTA TOU OTOLOU Vo AELTOUPYEL amoTeAECUATIKA O€ dtddopa eEPIPAANOVTA KOl KATAOTACELG ETILKOLVWVLAC,
XPNOLLOTIOLWVTOG KELHEVA ypartToU Kot tpodoplkol AOyou, KaBwg emiong Un YAwooka Keipeva (A.X. ELKOVEC,

oxeblaypappota, XApTeS KATL.). MntotkonoUAou, (2001)



> XOALKOC VPOLUOTLOMOC

KOWWwVIKOC YPOLULLLOTLOLLOC
[DOULLLATLOMOC , ,

AELTOVPYLKOC VPO LLUOTLOUOC

KPLTLKOC YPOAUMUOTIOMOC



KOWWVLIKOC [pAUUOTIOUOC

«Avayvwon» Texvoloyia

e MephapPdavel TNV «egpunveloy ° Hxeion kdrnowv vhikdbv (6mws xaptl, oAUBL 1

, , , eneéepyaoty KEWWEVWY) N omola o  Kopla

aTto T[)\EUpCXC; TOU avayvwoTtn neputtwon dev anotelel pla oudétepn Stadikaoia

: HEOW TNC omolag amlwe  petafipalovrat
(Freire, 1987). FAoobopiec.

° TOV[ZETGL O KpL‘[LKC')q XapaK'[r']p(xq * Onwc kat n avayvwaon, n ouyypadr evoc KELWEVOU

, / elval amotéAeopa  pLOC TIEPUTAOKNG KOWWVLKNAG
NG avayvwaong, O &VeEPYNTLKOG dwabkaotag, kabBwg ouvdéetal pe  SLadOopEg

POAOC TOU avayvwotn aAAd Kal KOWWVIKEG TIPOIKTIKEG, E TN YEVIKOTEPN KOWWVLIKA
p / duvapkn, T¢ Olddopec popdEC Kol  OOMEC
N mnPonyouvuevn yvwaon 10u géovolag, TNV KOWwwvlkl TA&n, to ¢uUAo, TNV

KOOUOU Ttou PpEpVeL padll Tou. TQUTOTNTA K.GL.

Hasan & Williams (1996)- Gee (1996)- Street (1995)



[ToAAartAotL [pappatiopol

Marci;

Kowwvikn petappuBuion

Evepyoc noAtotnta

ErmtayyeApatikn oAokAnpwaon

Moo gival To MEPLEXOUEVO TOUG;

MoAvypoppatiopol — toAAamAol/ «uBpLdLIkoi» TPOTIOL ETIKOWVWVILOG
MoAutpornikotnta — Nonpatodotnon Tou KOGUOU

Nwc¢ emwtuyyavovtat, MeBodoAoyia



leplexyopevo tnc Bewplac twv MNMoAamAwy
‘poUUATIOMWY — Anuoupyla Nonuatoc

[partto
«KELLEVO»
(Written)

[MpodopLko Omntiko/ Ewkoviko AKOUGOTLKO
«Kkelpevo» (Oral) (Visual) (Audio)

2 WULOTOTIOLNUEVO XwpotaLlko
(Gestural) (Spatial)

Amttiko (Tactile)




[TOAUTPOTILKOTNTEQC



[TOAUTPOTUKOTNTEG

e TporuKOTNTA: LA TTOALTIOULKN KOl KOWWVLKN Tty Tou akoAouBesital amo To OTUA NG
ETOXNC KOL OKOTIO €XEL TNV ovamapaotoon Kol TNV ermkowvwvia. OL TPOTILKOTNTEC
SladEpouv amo KouAtoUpa o€ KOUATOUPO OtAAQL KOl ATtO ETTOXN OE €MOXH.

* MoAutpormikotnTa: N AvAAUON TWV OXECEWV TWV OLAPOPETIKWY CNUELWTIKWY TPOTIWV —
AEEELC, ELKOVEC, NXOC, KvnOn — WOTE VO KOTOVONOOULE TOV TPOTO LE TOV Omolo oL
Slddpopol onpeLwTLKOL TpOToL cUUBAAAOUV oTn OUNCN TOU VO ATOC.

* MoAutpormikd Keipeva:  Keipevo 1ToOu amoteAovvtal amo OLaPOPETIKEC HOPDEC
ETUKOWVWVLAC, OMWwCG €lkova, PBivteo, onpAvoel, SLAYPOUMO HE ELKOVEC, KELUEVO WE
ELKOVEC K.

* Fva matdl umopel vo Xxpnoluormolnoel AAEC TPOTLKOTNTEC EKTOC amoO TN YAwWOOIKN ylo vo
UETaPEPEL Eva unvuua (m.x. vAwootkol, eikovikoi (rt.x. TExvn, KIVOUUEVEC ELKOVEC), OKOUOTLKOIL
(rt.x. Hxoc, povatikn), xelpovouiec (m.x. Kivnon, xopoc), kot xwptkol (btappuduion, oxebio)).

Martens, Martens, Doyle, Loomis & Aghalarou (2012), Kress (2010)



ElKOVLIKOC [pAUUATIOMOG

OmTIKA LKOVOTNTOL:

Ewkovikog Mpappotiopog/ OAol oL TpoToL TTOU cUVOEOVTAL UE

rpappatiopd tng Etkovag: TNV alocOnon tnG opACEWC

H lKOlVé'TﬂTOL va EPHH\I/EUOU'HE Ko (r.X. mw¢ pag BAEMOUVY, WG
VO TTAPAYOULE OTTTIKA pnvVUpaTa BAEMOUE EPELC TOUC OAAAOUC, TIWC
XPNOLUOTIOLOU UE TNV Opaon K.aL.)




[ToAutporukoTnTa Kot EtkovoBLBALa

Ewkovoypadnuévec AOyoTEXVIEC IXEOLAOTIKEC AOYOTEXVIEG
e Ewkovoypadnpuevo BiBAlo e Koukc (Graphic Novels)

* H ewovoypapnon Bewpeital EikovoBiBhio (e elkdveg kot AekTikd
ETEKTAON TOU  KELEVOU, N LEPOG, OLWTINAQ, XWPLG AEKTLKO LEPOG)
orola - Uropet va RPO?GETEL  H otopia Aéyetal péoa amd AEEelg
€va vVONUoL 0TNV EPUNVELA TNG KAl £1KOVEC
LOTOpLAC * O YAWOOLKOC KOl ELKOVLKOG POAOC

douAevouv pall kat mapdAAnAa
O polo¢ NG elkovoypadnong eival
TIPWTOPXLKOC

Maplavva Miolou, (2020) BouBa Koutikc kot EtkovoBiBAia: Teyvikec
Apnynonc ota BiBAia xwpic Agésic. Ekbooelc: KaAelbookomio - Amo tnv
napouoiaon tng Avvag Kountmavou «Eva Aoyoteyviko BiBAio atnv taén»



ElkovoBLPALa
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Ot duvaToTNTEC TOU €LKOVOPLBALOU

«OL Ae€ELC LETAWPEPOUV XPOVLKO TTEPLEXOUEVO KOIL OL ELKOVEC UETAPEPOUV XWPLKO
niepteyouevo» (Nodelman)

Transmediation: H uetappaon mepLEYOUEVOU QATTO EVA ONUACLOAOYLKO OCUCTNUO OE
aAdo (Charles Suhor)

MpokeLtal ylo «TAEypa» (Kot oxL dBpolopa) onpelwTikwy Kwokwv (Kress, 2010), ue
rntoAUTAoKkN Sladikaoia armokwdLkonolnonc.




TL KAVEL N EKOVQ,;

* Anpwoupyst:
* AwaBeon/ Atpoodatpa/ Tovo

(Mapadetypa ano 1o BiPAio «O ®oiBog
kot n @adawva» (2021) tne Avva
Kourtrtavou)

Qofioraw




Drow mow Zheyny: Jin miyone ousy anoBiun v @Epeg
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TL KQVEL N ELKOVAL;

Atvel kawvoupleg MAnpodopieg
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Eva naubi ano BiB/\ia, Oliver Jeffers and Sam Winston, 2016



* Aivel kawvoupleg mAnpodopieg
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But I know you.




TL KAVEL N ELKOVQL

e Alvel cuvoaoOnuata

J.ordan.Scott and Sydney Smith, / talk Charlie Mackesy, To aydpt, o TU@AOTOVTIKAC, N
like @ river, 2021. aAsnoU kot to dAoyo, 2019.




‘Otav 6pws OAo1 PeUyouV Ki O NOPTES KAEIVOLY,

pE KupieUel N vootaAyia.

H yuxn pou nviyerar and t BAiyn kal To adiko.

Mévn tns napnyopid 0T JE KAVEI ...

Bayy€Ang HALomouAog/ Xapitwv Mniekiapng, Ta Bpadia ovelpevouot Ott ipo oritt pou, 2019



TL KAVEL N ELKOVAL;

* ATMOKOAUTITEL OXEOELC LETAEY UTIOKELMEVWV/
OVTLKELLEVWV.

Oliver Jeffers, What we’ll build: Plans for our together future, 2020









Me rmowouc tpomnouc (Mwc);

* [lwc n etkova Bonda otn SOUNOCN TWV TTLO KATW;
® TOU OKNVIKoU (ywpou, xpovou)
® TWV YOPAKTNPWV (Ta EEWTEPLKA XOPAKTNPLOTIKA WTI{OUV T ECWTEPLKCL)
* TNC MAOKNC (EMEKTEIVOUV, QVAITTUOOOUV, QVUTPETOUV)
* ATUOOPALPAC (XIOUUOPLOTIKNC, COUPEXALOTIKNC, K.A.TT.)

Yuvdeon pe tnv napouvoiaon tng Avvacg Koumntmavou «Eva Aoyoteyviko BiBAio atnv taén»



Mavtou okoTadL.
«Ti givat TaAt TOUTO»
Xwpic va kataAdBel mag, Bpioketat
endvw OTn oKNv avapeoca o

avBpwoug e MOAUXPWHA Koo TOUMIA.
«@éAeic va nai€eic padi pag» Tou YPibupios

pia koméAa. «Kavoupe npoPa otov

ToV 5pOUO yia TO OTIiTI OoU».
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Oliver Jeffers, The heart and the bottle, 2010



climes this makes me really angry.

>¢lf, "How dare he go and die like that?

He doesn’t say anything,
iow dare he make me sad.”

because he’s not there any more.

The Sad Book, Michael Rosen, 2005
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«EpyaAelo» ylo emi-KwOLKOTIOLNON TOU

Xwpkotnta — 20vBeon — Aldtaén
©éon

/
VONLLATOC
* Mopdoloyika otoxeia (elements of * ApxEc oxediov (principles of design)
art) * |copporia
. Te)\eia’ * ‘Eudoon
" Tpauun * Motiffo
. )z(ér(]bufa . Kivnon/ Eotiaon / KatevBuvon
* Xwpog * Apupovia
* [poppatooslpd — To KE{PEVO WC ELKOVAL * JUMMETPpl
* Mpoortkn * MoKl
* MAaiowo/Kadpo * AvtiBeon
* Qwrionog , e Evotnta
* Mapoucia/ Amouvoia « Khipako,/ Avadoyia

Piro, 2002; Pumphrey, 1996 otouc Martens, Martens, Doyle, Loomis & Aghalarou, 2012, o. 287).



Picture this: How pictures work, Molly Bang
2016

* https://www.youtube.com/watch?v=Mwmw3bbhqglc

I could simply show her mother as a bigger red triangle, a bigger version of
Little Red Riding Hood.

But what has happened?

The mother has become the more important object in the picture and has
overwhelmed her daughter. Little Red Riding Hood no longer appears to be the
main protagonist. In addition, though this shape implies a mother who is warm
and strong and vital, she is also overbearing and decidedly not huggable.

How can | make her feel less overwhelming and more huggable?

If | keep her triangular shape but round off her comners, she does seem softer.
But she still takes over the picture. She draws attention away from the heroine, Little
Red Riding Hood, because she is a bigger mass of red.

How can | keep her large (since mothers are larger than their young daughters)
but give Little Red Riding Hood prominence in the picture?



https://www.youtube.com/watch?v=Mwmw3bbhqJc

ApPYEC TNC TEXVNC KOl O POAOC TOUC OTN
LeTtapopa pnvupatwy (Bang, 2016)

*  OpalAa, enineda, oplovtia oxnpota Sivouv pla alcdnon otaBepotntag Kat NPEULOC.

* Ta kaBeta oxquata sival o evBouotwdn Kal 1o evepyd. Ta kKABeTa oxruata evavtlwvovtal otn Baputnta tng yns. Ekppalouv evépyela kal
NV enitevén toug va ¢tdcouv PnAd Kol 6Tov oupavo.

*  Ta dtaywvia oxnpata sivatl Suvaptkd ylati ekppalouv kivnon kot taon.

*  To mAvw HLoo HEPOG TNE ELKOVOC Elval Eva HEPOC eEAeUBeplac, euTuyxiag Kal SUVOUNG: TA AVTLKELULEVA TTIOU TTALPOUCLAIOVTAL OTO TTAVW ULOO HOG
KAVOUV €MiONG VA VIWOOULE TILO KTIVEUUATWOELGY,

*  To KeEVTPLKO LEPOG TNG oeAISAC elval TO «KEVTPO TNG IPpoooxNG». Eilval to onpeio tng peyoAlutepng €AENgG,

* To A€UKO 1} TO AVOLXTOXPWHO OVTO LG KAVEL VA VIWBOoU UE TLo aoPaleic mapd To okoUpo GOVTO yLaTi UmopoUpe va SoUPE KAAUTEPO KATA TN
SLApKELA TNG NUEPOG KL TILO «TWYA» TN VUXTA,

*  NwbBoupe no poPlopévol otav PAEMOUUE HUTEPA OXHATA: VIWOOULE TILo loPaAELC KOl AVETOL OTOV KOLTA{OU UE OTPOYYUAEUEVO OXNUOTO N
KQLUTTUAEG,

* ‘000 peyaAUTEPO £ival VA QVTLKELULEVO OTNV £LKOVA, TOOO TILo SuvaTo elval,

* Telvoupe va oxetiloupe ta idla ) mapopola xpwHota oAl NMEPLOCOTEPO Ao OTL OXETI{OVHE Ta iSLa § TTapOOLa OXHOTA,

* H KavovikotnTta KOt N mapoturia - Kot oL cuvduaopol Toug ivat Suvapkot.

* [apatnpoupe avilO£oeLs, N SLoPOPETIKA OL AVTIOETELC LOC ETUTPETOUV VoL BAETIOULLE,

* H kivnon kal n eLoaywyr) tTng etkovac kaBopiletal TOoo amnod T KEVA PETOEY TWV OXNUATWY, OGO KoL OO Ta GXAHOTA Ao Hova ToUG.

(2aAwpun NikoAdou, 2022)



[Mwc
npooeyyLllouLLe

EVQL
£LKOVOBLPALO;

‘EkOeon: Sivoupe ta BLPALa Kol TLG

£LKOVEC oTa IadLa yLa mpwtn
avayvwon

Eéepelivnon: MPooEKTIKOTEPN AVAYVWON
TWV ELKOVWY, TWV HOTLRwWV, TwV
XPWHATWY, TWV YPOPLOTIKWY, TWV YWV
Kol TNS adbnynUATOAOYIKNC OPYOVWONC

2ulntnon: AtdA\oyoc Kal
ETILXELPNLATOAOYLA pE BAon TOUC
OTOXOUG



To HOVTEAD
TWV
TECOAPWV
DOAWV

(the Four
Resources
model)

Avoyvwotng w¢ ITAoNyog

AvayvwoTtnc W EPUNVEVTNAC

AvayvwoTtng w¢ oxeOLAOTNC

AvayvwoTtng we oVaKpLTNC




ElkovoPRLBALa Ywplc AoyLa
(Silent books)



ElkovoBLBALO Ywplc Aoyl

* N\€eL lOTOPlEC O€ €lKOVLIOTIKA popdn, n omolia gival mAovoLla, oAVETMEed N Kal avoLytr o€
epUNVELEC.

* [pOKeLTAL YLA EVOL TTOAUTPOTILKO KELEVO, TTOU TEPLAABAVEL KUPLWE TO ELKOVLOTLKO Kol YPAPLOTLKO
otolxelo Kot eEAAXLoTO YAWOOLKO. OUCLAOTIKA TO YAWOOLKO OTOLXELO TTEPLOPLIETAL OTO TIEPLKEIUEVO
Tou (titAog, mepiAnyn, adbLEpwon K.AT.).

e AL0BETEL TN OLIKA TOU YPOUUATLKY ovAAuon
* Adnyouvrtal pe Baon tnv aAAnAodLadoxn Twv ELKOVWV
e Eotidlouv o€ OmTIKA Kol YPOAPLOTIKA OTOLXELDL

e OL ELKOVOVpOL(I)OL napouma(ouv Eval )\erttouepsq «oKnVLKo» Sdivouv ta ouvatoenuata
TWV XOPAKTAPWY aTto TG eKPPAOCELC TOU TIPOCWTIOU TOUC n TN oTAoN TOU CWHATOC TOUGC,
T SLtadoxn Twv yeyovotwy 1ou dnpoupyolv Kol Th CUVOXA

 H avowt 6ol TwV KEMEVWY auTwVv SnHLoupyel €va mayvidl petaél Tou avoyvwotn
Kol TNG ewkovaoc. Eyeipel tn davrtaoia tou kat tov Kablotd cuvonuoupyo

(Mnyn: Epeuvntko Npoypoppa DIALLS)



* Nepkeipevo: ta dtadopa otolxeia evog BLPAlov yUpw Kot
€KTOC TNC Baowknc adnynonc (tithog, e€wduAlo, adlEpwon)

* EunpooB0odpuAlo: prpootivo e€wduAio
* OnmuoB00¢puANo: to TEALKO €€EWPUANO

* JaAovi: SLo€ALS0, amoTteAOUUEVO OO SUO OVTLIKPLOTEC OEALOEC

O p Ol * Recto: 6€1a oeAida BLBAlou
O AV, (IX)\U Gn C TOU * Verso: aplotepn osAiba BLpAiou

* MAaiolo: ol ELkOVEC oUXVA OpLOBETOUVTOL OE CUYKEKPLLLEVO
niepiypappa. AAeC popec omalouv Kol alpouv AN PwWCE TO
TEplypappa auTo.

£LKOVOBLBALoU

* Eowdulla : tanetooapieg (ekbotikr) opoAoyia). AvadeEpetal
OTO APXLKO AAAA Kol TO KATOANKTIKO SLoEALS0, UECWC LOALG

avoiteL to Ewduiro

> 4




KwolKeC avaAuong

O£on: 10 HEPOC TIOU BpLloKETAL EVOL OVTIKELUEVO OTNV ELKOVO (TTAVW, KATW, KEVTPLKA)
MEyedoc¢: to NEYeBOC EVOC AVTLKELMEVOU I UTIOKELEVOU OTNV ELKOVA

Xpwpua: unopei vol KATEUBUVEL TO LATL OE CUYKEKPLULEVA OTOLXELD, VOl ETMNPEALEL TN
S1aBeon Kol val CUVOEETAL UE CUYKEKPLUEVOUC OUMPOALOHOUC 1) KOUATOU PEC.
Mpoontikn: Nwc TonoBeTOVUAOTE WC AVAYVWOTEC OE OXECN UE TN OKNVN N TOV
XOPOKT PO LG ELKOVOLC;

MAaioto: TAOLCLWUEVEC 1] ATTAQLOLWTEC ELKOVEC

Fpapuikn AvaAuon: To TtaXocC TwV YPOUMWY, OTIWCE Kal N kateVOuvor Touc
(6Laywviec N opLlovTiec) delyvouv tnv Evtaon Kol ToV SUVOULOUO TOUC

(Znuewwoelg DIALLS, 2020
https://dialls2020.eu/library-en/)



https://dialls2020.eu/library-en/

PRESTEL

Joanne Liu, My museum, 2017 Marie Bretin, In a bubble, 2016 [Dans sa bulle]
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MaBnolaka amoTeAECOLLATA OTTTLKNC AvAALONC

e O napaAnming kataAoBaivel mwe dnulovpyeital N abnynUATOAOYLK 0pyavwon
HEoa oo T dLadoxn TwV ELKOVWV

e Bplokel iBova avoyvwoTLKA LOVOTIATLA OTA [N AEKTIKA KELpEVA

e Evtonilel emavolapfovopevo potifa kat ortikd cUPoA, ELOIKA aUTA TTOU
UTTAPXOUV KOlL OTO TIEPLKELLEVO (TT.X. E€WPUANO, TameToOPiN)

(znpewoetc Npdypappa DIALLS https://dialls2020.eu/library-en/)



https://dialls2020.eu/library-en/

Wik YW

JonArno Lawson and Sydney Smith, Sidewalk flowers, 2015



«Onwc kavel kade kado BiBAio, ta BouBa BiBAia uac avaykalouv va kottaéouue peoa pac. AAAa pia etkova
bev StaBaletau ue tov ibLo tpomo amo 0Aoug, yiati kade patt nepleExel tn dikn Tou KouAtoupa, tn SLKN TOU
totopia, ta Otka tou Aoyia. Kat yi' auto akptBw¢ umopoUue vo oavalnTOUUE OUVAVAYVWOTEG Kol Vo
KoUuBevTia{oOUUE YLOl TIC TTPAVONOELC, TIC ATTOYONTEUCDELC, TIC ArmoppiPels, adAAd Kot TIC amOAQUOELC TTOU UOC
Olvel Eva omtTikO Keiuevo. Eneldn avta ta BiBAla eival mAouota o€ sunelplec kat Ue TNV EAAsWYn tn¢ SNAWTIKAC
ouvvarotntac¢ twv Ae€ewv, Otav polpalOuaoTe TV avayvwoTtlkn Oiwadikaoio pe aAAouc avayvwotec, n
TTPOOWTTLKN UaC armoyn ylo To vonuo tng Lotopiac aAdalel kade @opa. Etol, ta BiBAia ywpic Agéeic yivovrat
ool avtaAAayn¢ Kat ocuvavtnong onou ol cUVOUIANTEG ueTaéU TouC SNULOUPYyoUV Ao KowvouU TV Lotopida.
ATTOTEAOUV TEAIKO Evav TPOTO Vo WITOUUE OAOL Ol avayvwoTeC Ywpic Stakpion oto (6lo emimedo, auto
ToU gpunveutn. Kat auto kadiotatoal tdlaitepa yoviuo otnv npocAnyin twv BiBAiwv autwv otnv ekmatdeVTIKN

rpaén.»

«Kade BiBAio ywpic Aééeic eival Eva mayvidl katavonong Kat epunveiag, pia tpookAnon yia éva taéiét oto
ayvwoto, mou éekvael pe to EEUAALoUa TwV OeAidwV. Znuaoia Exel va SOKIUAOOUUE povol pag, aAAd Kai
ue aAldoug, va YPaéouue otic AsntouEPeLeS, va diaBaoouue xwpic Aektika @iAtpa ti¢c MOAAEC LoTOpPiec mou
KpUBovTal OTIC ELKOVEC, TIC LOTOPIEC TWV YPAUUWY, TWV XPWUATWY, TWV CXNUATWVY, TOU OKNVIKOU Kal TWV

XQPOAKTAPWV. »
Mapiavva Miclou
https://www.erthnews.gr/eidiseis/politismos/voyva-komiks-kai-eikonovivlia-i-marianna-misioy-exigei-tis-
technikes-afigisis-sta-vivlia-choris-lexeis/



https://www.ertnews.gr/eidiseis/politismos/voyva-komiks-kai-eikonovivlia-i-marianna-misioy-exigei-tis-technikes-afigisis-sta-vivlia-choris-lexeis/
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A&LomtoLlnon otnv taén



Atlomotlnon tou elkovoPLBAlou oTto pabnua Twv
ElkooTikwyv Texvwy




Eva natdi, uta totopio — MLa su<ocotu<r]
POOCEYYLON

e TitAog evotntac: «Eva matdt, pa
Lotopio» ZXoAeio: AnpOTIKO ZxoAeio
Ayiou Anuntpiou

* BaOuida: 3 (taén 27)
Awapkera: 4 X 80Aemta padnpata

e Ewaotikoc: Kupldkog Oeoxapouc

* Yne0Ouvn EKmaldevutikog: Tepela
Mapkidou

OOOOOOOOOOOOOOOOOOOOOOOO

JTIYULOTUTIO ATt TO HABnua



> KETTTIKO TNC EVOTNTOC

e JTOXOC TNC &votnTtac Ntav vo evtaéel ta mawdld e 2t taéng oto €idoC Twv
£LKOVOPBLPALwY pe gAdylota 11 kKaBoAou Adyla, Kal HEoa amo tTn SNULOUPYLKN cuvepyaoia
e tov KaAAtteéxvn Kuplako Oegoxdpouc ta KOAEL OxL pOvo va SlepeuvnoouV TO €L60C
aUTO, aAAd Kal va mapafouv To SLKO Touc elkovoBLBAlo, aipvovtag EUmveuon amo TG
OLKEC TOUC AYOTTNEVEC OUYXPOVEC N TIOPAOOCLAKEC LOTOPLEC TNC KOl ovadNLLOUPYWVTOC
TIC MEOOL ATTO TEXVIKEC OTIWC N XOPOAKTLKN KOl TO KOAAQL ME HELKTA UALKA. 2TOXOC TNC
ONUIOUPYLKNG oOuvepyaoiac e€ivat n rmapoaywyn &voc Ynodlokol TmoAutporitkou
nopopuOLloy, To omolo lval avolkTo yla EppnVvela Kal avayvwon amo ola ta maldia,
aveEapTtATWES YAWOCOOC KOl TIOALTIOULKOU uTtofaBpou.

* Ta mawdla kadouvtal va pEpouv otnv TN ayarnnueva touc BLBAla kot mapapuvda, va
QTTOUOVWOOUV KOl VO OITOOWO0UV TO MAVUHA TOUC HE ELKOOTLKO TPOTO Kol pe dtadopa
UALKOL KOLL TEXVLKEC. 2T OUVEXELR, epyalovtal o opadec, yla vo cuvbudoouv ta £pya
TOUC UE £VaV KOLVOUPLO TPOTIO, OUTWCE WOTE va apaxOet pat vea cuAAoyLkn adnynon.



A.E.E. cupdwva pe to AvaAuTiko lNMpoypappo

1.2.1. Na bivouv vonua o€ ELKOTIKOUG TTELPAUATIOUOUC Kol SLadLKAOIEC CUVOEOVTAC UE TO ayartNUEVA ToUC apauuda
KOl LOTOPLEC TTOU EYOUV VONUA YL AUTOUG/QUTEC.

1.5.1. Na ouvdEouv KolvwVvIKoUC TPoBANUATIOUOUC LE ELKAOTIKEC TTPAKTLKEC Kol OPATELC OTO ITAAOLO TNG KAGNUEPLVIC
ToUu¢ {wrc.

1.9.1. Na Stepeuvouv JEuata mou agopouV atn xpHon Kat AELtoupyia Tn¢ LKOVAC OTOV CUYXPOVO MOALTIOUG, v
oulntnoouv kat va aétoAoynoouv tnv enidpacn twv elkovoypapnuevwy BiBAiwv ue Aiya n xwpic Aoyia, w¢ eva aAdo eidoc
taykoouLlag yAwooac yla ta radla.

1.10.1. No eéetalouv Ti¢ TOAAXTTAEG ONUAOIEC THC ELKOVOC UECA IO TOUC SLAPOPOUC TPOTTOUC TTAPAYWYNC TNC, ELOIKOTEPO
UEOQ ATTO OLAPOPEC TEXVIKEC XAPAKTIKNG KAl KOAAAL

2.1.1. Na aélortotouv poppoldoyika (ypauun, oxnuae, eravaiAnyn, puduoc kat doutka ototyeia (cuvieon, tomodetnaon)
UETA a0 TOUG SLKOUC TOUC ELKAOTIKOUC TTELPOUATIOUOUC, OE OXEON UE EPYQA TEXVNC KAl ELKOVEC.

3.2.1. Na btepeuvouv vALka (Tt.x. AlvOveoul, appwOEC UALKO, ETTLPAVELEC UE SLOPOPETIKEC UPEC) oTo mAaioto dnutovpyioc
XOPOKTIKOU EPYOU — TUTTWUATOC 1 EPYOU UE ULKTEC TEXVIKEC (XAPAKTLKN, KOAAXL).

4.1.1.Na aéiorrotouyv yla napaywyn kot mopatipnon eitkovoBiBAia ue Alyec n kaeBdoAou Ag€eic kat va amoTUMWVOUV UE
KOAALTEYVIKO TPOTTO TO UNVUUA TT.X. TO TTALOLH QTTOUOVWVOUV EVO KOUUATL TOU {wypapLKOU Epyou axedlalovtdac To Kal
UETATPETTOVTAC TO OE YAPAKTLKO.

5.2.1. Kat 5.2.3. Na artopacilouv yla Ti¢ SLadIKaOIEC KoL KPLTNPLO TTOU aipopOoUV aTnV mpowidnon Twv EPYwV TOoUC E(TE UTTO
Hop@n EKGEONC, E(TE UTTO LUOP QN ELKAOTLKNC TOPAOTAONC.



[Topela evotnTac: [VwpLULA LLE TO EPYOU TOU
KaAALlteyvn, Kuplakou Oeoxapoud




Ayarnnpeva mapapuoLa
TWV TIALOLWV KOl YVWwpLULa
LLE TO €LKOVOPLPALO

* MNowa elval Ta ayamnuéva pog mapapvoa
kat yuat; Ta modld  koAouvtal va
napovcoladocouv cuvtopa ta PLBAla mou
Epepav, va avadEpouv Toug Baotkolg
TIPWTOYWVLOTEG KoL TNV TTAOKN, KABw¢ Kall
TL TOUC OPECEL ATIO TO OUYKEKPLUEVO
napopuOL Eneta, mapovoldletal Kat Eva
oUyXpoVvo glkovoBLBAlo and TNV
ekraldeuTikd («Eva maldl amd BiBAia»,
Oliver Jeffers & Sam Winston). Ot paBnteg
ouykpivouv 10 BLBAlo auTO pe TIC SLKEG
TOUC ETILAOVEC.
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AvoAUovTac To OTOLELA TOU ELKOVOPBLPALOU

Eéctaloupe TL mapouolaleTon Ko ITwe TtapouotaleTo T.y.
* [Tolo €ival to peyeboc, To UALKO, To oxnua tou PLpAlou;

 Ju{NTNON TOU TLTAOU KoL TNC OXEONC TOU LLE TO UTTOAOUTO KELpEVO. Tt
nPoodOoKLeEC nag OSNULOVPVYEL;

* YITAPXOUV AEMTOUEPELEC O€ pOTLRO TTov emavaAapfavovtol N KamoLa
OUVOETLKA OTOLXELQL,

* YITOPXEL KATIOLOC NPWOLC Il OTOLXELO TTIOU UTTOPOUE va. akoAouBriocoupe
yLot val S0V LLE TOV TPOTIO TIOU EKTUALCOETAL N LoToplO;

* Me nola oelpa StadExovTal OL ELKOVEC N pia TNV AAAN;

Yuvdeon pe tnv napouvoiaon tng Avvacg Koumntmavou «Eva Aoyoteyviko BiBAio atnv taén»



 Anuwoupyiat Twv OSKWV pocC
NPWWV

e T moudld KoAouvtal va
oxedblaoouv dvo npwec (€va
ayoplL Kol €va Kopitol) Ttoug
ormoilou¢ Ba xpnolpomnoLiocouvV
oto OO TOuC OMAdLKO

opapU oL 1{o]V) Ba
SnuLoupynoouv.
* Touc netadEpouv o€

ALVOAEOU U Kol TOUC Yapalouv.




AnpuLouvpyla Ywpwv yLa To
nopopuBOL- MNepapoatiopol

e Ta mawdla ovveyxilouv va epyalovtal yia tn dnpiovpyia
NG Lotopilac touc. O KaAATEXVNC tapouoLalel ota
TaLOLA TNV TEXVLKA TNGS LovoTtuTtiac (ebru),
XpNOoLomolwvtac SLaAupo AadopmnoyLac os vepo. Ta
oS LA AMTOUOVWVOUV TOUC SLadopouC XwPOouc Ttou
avadeEpovtal otnv wotopia (6dooc, omnitt, 6dAaocoaq,
omnAld, Bouva K.a.) kat mpoornaBolv va dnuLoupynoouv
OTTTLKEC UDEC XPNOLUOTIOLWVTOC TNV TEXVLKN aUTH.




lEC LE TNV

bru

4

MovoTuTt

4

TEXVLIKN €




MOVOTUTILEC E TNV TEXVLKN ebru




&t\:

,‘\\\ '14'

e Ta moawdld ouvexilouv TOUGC TEPOAMATIOHOUE KoL Ttapouctalouv Ta

4
ZUVKp[_O' n KOLL QmOTEAECHATA TOUG OoTnv oAopeAela Tng TA&ng. Emewta, ocuykpivouv ta
, SladopeTikd  amOTEAECHOTA  TIOU  TETUXAV, TA avrtlotolilovuv pe
ET[[_}\OV[’] Epvwv SLPOpPETIKEG UGDEG KOl ETULAEYOUV QUTEG Tou Ba XpNnOLUOTIOL)CoUV oav

oKnVvika oto BLBAlo Touc.



AnpLouvpylo TAQLO LWV

Ta madla epmveovtat amo ta Epya Sladopwv Xapaktwv Kat dnuioupyolv mAaiola yia T oeAidec touc.



AnuLouvpyla
XELPOTIOLNTWV
oEALOWV




Anuwouvpyla YndLloka EMECEPYACLEVOU

nopapuoLou

https://eikad.schools.ac.cy/index.php/el/draseis/dimiourgikes-synergasies-
kallitechnes



https://eikad.schools.ac.cy/index.php/el/draseis/dimiourgikes-synergasies-kallitechnes
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ALOBEATIKEC KOLL
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KAaAAITEXVEC NOU XPNOIMOMNOIOUV TN AEEN
WG «UAIKO» - Barbara Kruger

Evvolohoyikn téxvn — Conceptual Art



Turtoypadkn texvn — NvwpLlptla e To €pyo Tou KaAALTtExvn Sam
Winston

mo
since 913, The Coenell University
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* https://www.samwinston.com/information/about
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‘Eva matdt ammo BLPALa- ALoKAAALTEXVLIKEC
MPOOEYVLOELC

* H duvaun twv totoptwv: Noyot yia va dtaBalouvue

* KAaowko BlBAla — Mota Jewpouue eusic we kAaotikoe BiBAia; MNMota armo
auta givat kowva ue cAlouc;

* Héuvaun twv LOTOPLWV: SUVEVTEUEELC UE QVAYVWOTEC/QVOYVWOTPLEC
e H totopio HOU WC avayvwoThn/ovoyvwoTpLoC
* Ta BlBAiox poc kavouv va VIWGOULE ...

* Epeuva yla to nota BLAla Bewpouvtal «KAQGLKA» OTO OVOLYVWOTLKO
KOLWVO TOU OXOAELOU HOC;



Eyw, eva mtatdl amno BLBAla/ eva maldl amno
LOTOPLEC
TAYTOTHTA

«Motog eipay;»

«Motog eipaL oe oxéon pe Tov
aAAo; Nwg pe BAETEL 0 GAAOG
Kal Twe¢ PAEMW Eyw TOUG
aAAoug;».

"EMOANIZOMAI TIATI EMOANIZEZAI
KAI EZY"
|TI NOAITHZ EIMAL|

"' mean, makmg art is about -
objectifying your experience '
of the world, transforming the

flow of moments into
somethmg visual, or textual,
or musical, whatever. ART
CREATES A KIND OF
COMMENTARY <




Mia ovtonpoowmnoypadia e AECELC aTTO
LOTOPLEC, TTOLNLATA KoL TpayoudLa

\l ANIEATIIZOMAI TOPA EAQ. AAAO AEN IKENMTOMAIL: TON NOYN MOY TPQrElI AYTH H TYXH - AIOTI MPATMAT AN UNA TATIAIAIA IAR2Z 1 AZ IITANAN T EFA TAAECF
JANA . AAAA AEN AKOYZA NOTE KPOTO L
FIZTON H HXON. ANEMAIZOHTOE M’ EKAE é ETHN EPHMO, EIAA ENA MAAIM
'MNO, TEPATQAEZ, NOY, IKY®TO KAT D \ PlA THN KAPAIA TOY, KAI THN ETPQrI
ITHZA: «EINAI NOZTIMH,! 5 «AMA M’APEZEI ENEIAH EINAI NIKPH,
NOY ZE T

ZIQNHAA, XQPIZ KPAYTE:

o ke ENOYMIA, OYTE ZAKETEX A T

OMO. NA TPEXEIE MAKPIA AMO A AGYTIA KI A £) AZI. NA MAGEIZ NA KOITAE BA®I

‘A MATIA OTAN AEE ANTIO KI OXI ¢ : A TOY, MHN TIZ EZEYTEAIZEIE, £

? ZOY TEAEINZE. OXI ATKAAIE!

" AESOY TO. NA AMOXQPIZEX

'ATOYAIA NOY AFAMHZIEZ, MEPW . ENH ®ANTAZIA OZ0 NOMIZEL

TOPEIZ NA ®TIAZEIZ IZTOPIEXZ ’ V. i70YN AIFO ®OINONAPO, NOA

AAOKAIPI KI EKEINH THN ANEP, N . INOYN AYTA NOY XPEIAZEZA

10 TO AYZANANOIO, TO MET) NA TO MAIPNEIZ NIZQ - AE
)YEZ TO XPOETAE. NA MAGEIX |

JAOYZ -Ol TPITEZ A TOY

TH IXEZH, THN KOPOIAI

PIZEI -ZAN MQPO KI EX

\@EZAI KAI TOY AINEIZ FAg {i « . NA MAGEIZ NA WAXNEI

A ATAMEZ NOY OYMIZOYN NA MAGEIZ NA ®EYTEI

pIZANOYN TO MAIAI AN

AYTA. - APFOMEGAINI

Q 'OMEZ, OMOIOZ AE

\AAZEI TO BHMA TOY, \: 0IOZ AEN MIAAEI £

10ION AEN 'NQPIZEI. H - gRrOMEGAINEI Onoio
10®EYTEI ENA NAGOZ,

IMAL,.Ol AIPAZEIZ Y
IMAI ENAZ AANOZ

PAMENOY nis
PAIZTEION XP
)Y MEGOYN.

Friend’s work — A collage of quotes Student’s work — Digital Collage Friend’s work — Digital Collage



KaAAttexvec mou ouvoualouv AEEELC KAl ELKOVEC VLo TN
dnuLovpylo Epywv
Top ®DiAinc — Project: A humument

http://www.tomphillips.co.uk/humument/slideshow/1-
50/item/5885-page-22

http://www.tomphillips.co.uk/humument




A HUMAN DOCUMENT, 15

they expected to be zea-sick, and seemed dirty and pale already
with the mere anticipations of their journey ; and amongst
them all were an Austrian connt and countess, he examining
his fellow-travellers with a smile of curious superiority, \-hn
with a look of quiet, refined distress, tempered by ax istocratic
resignation.

There was also another curious spectator, who had evid lently
completed all his ]:wl‘nnn ary arrangements, and standing on
ono of the balconies was l]'“““." contemplating the scene.
He was & dark man, with dark, almond-shaped eyes, which,
.|-'~i=r(-al by his moustache and teeth, kept a chronic smile
ghining ; \\'ln'l»’. the curled brim of his hat, the startling
pattern of his clothes, his lnn-' der gloves, and a large gold-
headed cane, loudly besought the world to recognize and re spect
him s & vivewr. He had, inde 4|. at the moment another and
still higher claim to the character; for he was engaged in what
was apparently a farewell convers: |"on with a lady, beautifully
but somewhat extravagantly dressed, who was one of the best
known, though hardly the freshest, of the flowers of the Parisian
demt N.’l‘l}r'l'.'. ,\‘t'ir'!;v:' of the two ::1'1-:|ll,~.] \':;ddm'l‘l(‘ti il_\‘ Iill:
thought of separation, but rather to be rejoicing in the con-
sciousness of a hi"]ll\ satisfact tory [‘-.l:-l: and their llu)p\'
laughter, as they commented on the people round them, was
tempered solely by a glance or two of ostentations tenderness.
Hnl\' ONOe Was Hu- m an's good- hmnmn luN- 'l mn] lh.« was 'h',

lnm, .-ml n\-:l ace ‘x‘ lll'\ on lns toe, llw ~nnl< in an v.»r,mt
became a vindietive grin, and & string of imprecations, some in
French, some in English, shot from his mouth, softly but with
extraordinary vigour.

“ Doucement /' dovcement /" said the lady, in a metallic
undertone of remonstrance “You know, mon ami, yours is a
nasty little devil of a ‘un'p' v; and all I can say is, I'm thank-
ful I'm not your wife.”

“ And so am I, chfria, II"I"] ed the man, who had 1n~«f'\n!l)
recovered himself, his smile coming back with such an impetus
that it took the form of a leer. * Look, look !"” he continued,
“here is some swell, and no mistake. Did you see what a bow
e to him? And that man with him,
carrying o des pm h-box, belongs to the British E ‘mbassy. I've
seen him sometimes e ‘H'\ L4 In" ERgo pe assed at the rfnrumr‘ &

The lady, baving studied the new-comer, flashed a glance on

the chef de gare ma

standii
the s

o oy

in
f\,,‘\

A HUMAN DOCUMENT.




At last- -\u]mmc'

)n) own

its instinctive quickness, of the price which, under various
circumstances, works of art might fetch.

“1 can assure you,” said the lover at last, in a tone of
confidential pride, “my house in England is crowded with
objets d'art. My whole “collection has changed twice over since
I married ; and each time I've made thut} per cent. on what
[ paid for it. Listen—shall I tell you one little good story? 1
gave my wife, when I married, some splendid antique jewe Aler y
—in Paris I got it—which cost me three thousand poun ds,
We sold two-thirds of it for three thousand eight hundred ; I
gave her what was modern, and looked every bit as smart,
and I had at the end a good twelve hundred in my pocket.”

“And did you,"” asked the Englishman, drily, “make her
some more profitable presents with it 1”

“Ab,” said the lover, *that’ 8y telling 1” He smiled
el ria)

T ApaocTNPIOTATA "
- 4-
A . g ml'm(-
ve v ht lln:
= ANHIOUpPY® i
po n for
a 0 was
mi EVCI nOI n IJC' [n his
lox hame,
tlluu VIV EE VU DUMVOVREILT VA SIS LSRR T Y e ) lh\l

even brutal in its proﬂu_ ey, it had to l]n' ;»ln sical ear the
most innocent and ingenuous sound. He laughed over his
most repulsive xuw‘duus as a schoolboy might lm'-ln over his
peg-top ; and his grossest comments on \\lnt he ¢ \Hnl “The
points of a woman,” might, so far as the mere sound of them
went, have been a harmless remark on the colour of a flower
or a butterfly. The Englishman at first, therefore, did but
partially realize the nature of the intellectual treat that was
thus so frankly offered him. It is enough to say that most of
it is not fit to repeat. The l.ng]hhmm presently found it
was pot fit to listen to. Ho was a man whose face, whatever
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Oliver Jeffers and Sam Winston



AvtutopaBeon (Juxtaposition) kat AlaAoyoc




Katnyoplec AtaAoyou 1tov HUmopoUE VA AVATTTUEOUUE
LLE TaL toudLa

-

¢ 'EXOUE TIAVTA TNV TAON VO OKEPTOUOOTE TOV «AANO» OTaV MIAAUE yla culTtnon Kol Kavoveg oulntnong.
e [1.x. Depopaote pe evyévela Kal oeBacpo oe 0Aouc. OAol va cuvelodpEpouv otn oulAtnon,

-

e ETtiong €xoupe TNV TAoN VoL OKEPTOUAOTE TO SLAAOYO Kol TL Bl TIPETIEL VOL TIETUXOULE LECT ATTO QLUTOV.
* [.x. Molpalopaote Ti¢ O€ec pag, AmtavtoUue, Zulntoupe, EmAUoupe Tic Stadwvieg pag

* O TMPEMEL OUWCE VO OKEPTOULE KL TG LOEEC AUTEC KABAUTEC Kal va BeBatwBoupe 6tL TO0O €UELC OO Kall
oL HaBnTEC pagc:

eJuyKpilvouue 6€eg, AELlohoyoU e emxelprpata, MNeibBoupe toug aAAoug va akoAouBrjoouv LEEEC TTou

Baoilovtal o€ TekunpLa

(Znuewoelc Mpoypoppa DIALLS https://dialls2020.eu/library-en/)



https://dialls2020.eu/library-en/

Baowka xopaktnploTtikd ekmatdeutikol SLaAoyou

2uvOnKec dLaddyou: Achalec xwpoc yia Ekbpaon LOewv,
oeBaopoc/anodoyxn LOewv, sukalpilec yia Ekbpoon LOEwWV

“Ktiowpo” dewv: O €vac va KTllel TAvw oTLC LOEeC Tou AAAoU
(mtpouToBeTEL VO 0lKOUV TIPOOEKTLKA TLC LOEEC TTOV ekdpalovTal)

AwkaroAoynon WOewv: Yoot pLen WOewv pe tn Xpnon TeKUNpiwy
(TT.X. EMLOTNMOVLKA TEKUNPLA, YEYOovOTa, LOeoloyia, Opnokeia)

Awaxeipion WOewv: Enetepyaoia tbewv, mpokAnon Wdewv (N LEPOC
TOoUC), PeAtiwon WOewv, cUyKpPLON LOEWV.

(Znuewoelc Mpoypoppa DIALLS https://dialls2020.eu/library-en/)



https://dialls2020.eu/library-en/

Atiec, TautoTnTEG, Apaoceic - Values,
Identities, Actions

V- N AZIEZ: Ti afiec pac Nnapakivei auto To €PYO VA OKEPTOUE;
WaEete Aiyo nepioocoTepo Eivar o1 dikec oac aiec Twv aAAwv; [Moioug
L J avTINnpooWNEUOUV aUTEC Ol a&iec; pac NPOKaAEl autd TO €pyo vda
VALUES ou{NTNOOUNE OXETIKA WE TIC a&iec; Me noloucg TpOMouc;
r TAYTOTHTEZ: lNa nolouc JIAG auTO TO €pYO; 2€ NOIOUC anguBuveTal;
EpeuvnoTe Aiyo NEPICOOTEPO OE AUTEC TIC EPWTNOEIC YNAPXEI KAMNOIOC/ KAMOIO|
L nou Ogv avTINPOOWNEUOVTAl € auTrn TNV 1oTopia; MNaTi Eoeic BAeneTE OTI

TaipIaleTE KAl Av val Je rnoio Tpono;
IDENTITIES

APAZEIZ: MNolec OpAoeIC PaC NApaAKIVEN auToO TO EPYO VA KAVOUUE;
EpeuvnoTe Aiyo MEPICOOTEPO AUTN TNV £pWTNON. ApPACEIC YIa NOIOUC Aano rnoloug; -
Ano £0ac¢, ano aAlouc, Mari

ACTIONS ENIOTPEWETE Niow OTO £PyO TI AAAO PNOPEITE va dEiTE;



O pOAOC TOU EKTTALOEUTLKOU OTNV Ttpowbnon
TOU EKTIALOEUTLKOU OLOAOYOU»

MaBnon w¢ Lo CUVEPYATLKH, KOWWWVLKN Kal Ttolotik dpaotnplotnta (“Co-
construction of knowledge”)

O eKTTALOEVUTIKOC TIPETIEL VAL AELTOUPYEL OCUYXPOVWC:

® WC «OLEVKOAUVTNCY 0 omoloc AapBavel amopAcELS OXETIKA LE TO paBnolako meptParAov, TIC TNYEC
Kall To TAaiolo tTng pabnong

® WC UTOSELYHa XPrioTN Tou yparttol Adyou

* WC SlaxelplotnC TtNG pabnolakng dtadikaoiog

e w¢ atlodoyntnc tng (Fisher, 1992)

e ATtO “KATOXO YVWONG’ OE CUUUETEXOVTA OTO KTLOLHO Yyvwong pall Ue TouC HaBnTEC

e EvBappuvel kol povtehomolet to dtaloyo



Euxaplotw ylo tTnv mpoooxn
ooc!

* «OL EIKOVEC b€V gival Uovo yla Ta LIKpa tadia, n
avayvwon O&v givat povo Ag€eig, ot .otopieg bev
givatl uovo Keipeva.» (Maptavva Mictou)

Ap Tepéla Mopkidou

Ekmatdeutikog Anpotikng | Etkaotikog Matdaywyog
Yrioupyeio Nawdeiag, MoAtiopov, ABAntiopoU kot NeoAatlog
Eriotnpovikn Zuvepyatida

Evpwraiko Mavemnotiuio Kumpou
t.markidou@external.euc.ac.cy
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loTOoOEALOEC:

* http://newlearningonline.com/ uploads/L09 17649 MultlmodalGrammar final.pdf
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* https://www.youtube.com/watch?v=aDn7fyDFkoE

e https://www.ertnews.gr/eidiseis/politismos/voyva-komiks-kai-eikonovivlia-i-marianna-
misioy-exigei-tis-technikes-afigisis-sta-vivlia-choris-lexeis/
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